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Things: flag, photograph, beam; lines: diagonal, horizontal, perpendicular; locations: floor, 
wall, space. These are some of the words on which Francesco Arena based his third solo show 
in Galleria Raffaella Cortese’s three exhibition venues, Terza mostra: tre cose [Third exhibition: 
three things]. As in his two previous projects with the gallery, each space is characterized by 
the presence of a single work. Without any specific order in their visit of the spaces, viewers 
move from the low level of the floor with Bandiera linearizzata [Linearized flag] to the high one 
of Orizzonte lasco [Loose horizon], to their union with Sentenza in sei metri da zero a sessantasei 
centimetri [Sentence in six meters from zero to sixty-six centimeters], which establishes a dialogue 
between height and walking surface.
Terza mostra: tre cose stands as a sort of third stage in a ‘trilogy’ for the gallery with themes, 
aspects, and cross-references that run between the works on view and the two exhibitions that 
preceded it.

Symbol is a word that has not yet been used here that we now need to bring into play for 
Bandiera linearizzata. The line that runs across the entire diagonal of the floor of the space in via 
A. Stradella 7 is comprised of the deconstruction of a flag, or rather, The flag. The ‘flag thing’ is 
here analyzed for its graphic and objective aspect without abandoning its symbolic significance 
due to the nation it is associated with. Once the nation is recognized, the work is charged with a 
relevant political value despite the fact Arena does not provide any specific reading of the work. 
Consequently, this expression of the symbol also becomes an expression of the ‘thing’. 

The H-beam maintains the function it was industrially manufactured for, namely working as 
an element capable of constructing a space, while also acting as a support for an inscription 
conceived by the artist. The engraved sentence LE COSE VIVONO SOLO NEL PRESENTE, IL 
PASSATO E LA MEMORIA SONO UNA PREROGATIVA DEL GENERE UMANO [THINGS LIVE ONLY 
IN THE PRESENT, THE PAST AND MEMORY ARE A PREROGATIVE OF HUMANKIND] runs along the 
work. This grants more substance to the exhibition project as a reflection on ‘things’ and restores 
a sort of ‘happiness of things’ that is intrinsic to their very nature. With Sentenza in sei metri da 
zero a sessantasei centimetri we, once again, understand how the titles of Arena’s pieces define 
and complete his works. The eternal is present in this work as each time it will be reinstalled the 
height of one of its two ends may vary. In doing so the work’s title will change accordingly with 
the variation in height. 

In 2012 the artist created Orizzonte [Horizon], currently on view at the MADRE Museo d’Arte 
Contemporanea Donnaregina in Naples as part of the exhibition Utopia Dystopia: the myth of 
progress seen from the South. The work consists of a beam supporting earth from the Lampedusa 
migrant reception center. This, of course, carries a strong symbolic charge. 
The element of the horizontal line leads to the horizon, a line that—the artist reveals—can also be 
found in one of the images within a book’s list of illustrations. The plate with the writer Thomas 
Bernhard in the foreground is dominated by three trajectories: the horizontal, the vertical and the 
diagonal. The photograph, published double-page spread in the book, becomes part of a ‘horizon 
line’ that runs across one of the exhibition space’s walls.  
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Orizzonte lasco exists within and identifies itself with its own title’s contradiction: a horizon 
can never be loose. In via A. Stradella 4 we return to reflect on the same element that had 
distinguished both Transversal diptych (2015) and Linea finita (orizzonte Gianluigi) [Finite line 
(Gianluigi horizon)], 2019, in Arena’s previous exhibitions there. 

The spaces that host Terza mostra: tre cose become locations for a wandering of the element
—or rather of the ‘thing’—Line.

Arena’s 2019 work Angolo Scontento (Hommage à la mort de Sigmund Freud) [Corner of 
Discontent (Tribute to the Death of Sigmund Freud)], first presented on the occasion of the 
artist’s second solo exhibition at the gallery, Tre sequenze pervoce sola [Three sequences for a 
single voice] (2019), has been recently exhibited as part of The Paradox of Stillness: Art, Object, 
and Performance at the Walker Art Center in Minneapolis and has entered the institution’s 
collection.

BIOGRAPHY

Francesco Arena was born in Mesagne, Brindisi, Italy in 1978. He lives and works in Cassano 
delle Murge, Bari, Italy. If one tried to compress a large part of Francesco Arena’s work into a 
formula, this could be as follow: numbers that take on form. From a linguistic point of view his 
work can be read as a development, a personal “derivation” of sculptural processes that arise 
from the geometric shapes typical of Minimal art and from the more archetypal ones of Arte 
Povera. But from a thematic point of view his pieces are often the translation of formulae and 
numbers linked to private and personal facts. 

Several solo exhibitions have been devoted to the artist, including: Una cartolina, un passo, 
una linea e una pietra, BASE / Progetti per l’arte, Florence, Italy (2019); Letto, The Open Box, 
Milan, Italy (2019); Orizzonte, Art Basel | Unlimited, Basel, Switzerland (2017); Francesco Arena. 
Perimetro con quattro opere in uno spazio, TRA Treviso ricerca arte, Treviso, Italy (2016); Jannis 
Kounellis – Francesco Arena, Palazzo Baronale, Novoli, Italy (2015); Francesco Arena: Posatoi, 
Olnick Spanu Art Program, Garrison, NY, USA (2014); Onze mille cent quatre-vingt sept 
jours, Frac Champagne-Ardenne, Reims, France (2013); Trittico 57, Museion, Bolzano, Italy 
(2012); Com’è piccola Milano, Peep Hole, Milan, Italy (2011); Art Basel | Statement, Basel, 
Switzerland (2010); Teste, Fondazione Ermanno Casoli, Fabriano, Italy (2010); Cratere, De 
Vleeshal, Middelburg, Netherlands (2010).

Selected group shows include: Utopia Distopia: il mito del progresso partendo dal Sud, Museo 
d’Arte Contemporanea Donnaregina - Museo Madre, Naples, Italy (2021); Camera Picta, Galleria 
Civica di Trento, Trento, Italy (2021); The Paradox of Stillness: Art, Object, and Performance, 
Walker Art Center, Minneapolis, MN, USA (2021); There will never be a door. You are inside. 
Works from the Coleção Teixeira de Freitas, Santander Art Gallery, Madrid (2019); The Humans, 
Kunstmuseum St. Gallen, St. Gallen, Switzerland (2018); Sculpture Projects Ping Yao, Pingyao, 
China (2018); Re-Evolution, MAXXI, Rome (2017); Mario Merz Prize, 2nd Edition, Fondazione 
Merz, Turin, Italy (2017); Par tibi, Roma, nihil, Area archeologica del Palatino, Rome (2016); The 
3rd Nanjing International Art Festival, Baijia Lake Museum, Nanjing, China (2016); Ennesima, 
Triennale di Milano, Milan, Italy (2015); Ritratto dell’artista da giovane, Castello di Rivoli, Turin, 
Italy (2014); La storia che non ho vissuto. Testimone indiretto, Castello di Rivoli, Turin, Italy 
(2012); Sotto la Strada la Spiaggia, Fondazione Sandretto Re Rebaudengo, Turin, Italy (2012); Il 
bel paese dell’arte, GAMEC, Bergamo, Italy (2011); Les sculptures meurent aussi, Kunsthalle 
Mulhouse, Mulhouse, France (2010); Annisettanta. Il decennio lungo del secolo breve, Triennale 
di Milano, Milan, Italy (2007).

In 2013 his work was included in Vice Versa, Italian Pavilion of the 55th Venice Art Biennale.


